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FADE IN:

INT. LEXUS - DAY

A harsh silence as someone seems to be missing. Patty drives. 
River slumped in the backseat. Focusing out the window. 
Attention lost on something else. 

Amanda huddled next to River. She’s lost in her own thoughts.

And nobody in the front seat. 

River’s eye’s well up with anger as...

INT. MOTEL BATHROOM - FLASHBACK

... Bear talks with River, alone, in the bathroom. 

BEAR
I need ya to be a man now. There’s 
no more of this acting like a fool.

RIVER
What’s goin’ on dad?

BEAR
Just listen son. 

Bear starts to break down. This is completely foreign to 
River. He’s never seen this side of his dad.

RIVER
Seriously, what’s going on?

Bear can’t find the words. Takes a beat. Then, slowly lifts 
the sleeve of his arm. A grotesque site waits underneath. 

The bite oozes, pumps malice through his veins. River 
stumbles back, legs weak. 

RIVER (CONT’D)
No. I--

Bear grabs hold of River.

BEAR
I need you strong. I need. To know 
that you will become the man you 
can be. You have your mom to 
protect. Amanda. 



RIVER
No. You’re gonna be alright.

BEAR
I’m not. The bite’s fatal. I’ve 
seen it. 

River’s hysterical. Bear has to grab hold of him, settles him 
down. Slaps a little sense into him.

BEAR (CONT’D)
I’m sorry for that. It had to be 
done. You need to focus. I’m 
serious. Man up now. Or I can take 
you to fight some monsters.

RIVER
Whaddya talkin’ bout?

BEAR
I ain’t gonna have a sniveling son 
take care of my wife. She’s better 
off having this heartbreak now, not 
have to worry about you later. 

RIVER
You’re insane.

BEAR
No. I’m dying. I’m dying and I 
can’t bare leavin’ this place 
knowin’ you might get somebody 
killed. Shape up boy. Or you’re 
gonna come with me.

RIVER
Mom won’t let that--

BEAR
Mom won’t let that happen?! I 
should end the misery now.

River is speechless. 

And scared of what he thinks Bear will do to him if he opens 
his mouth.

BEAR (CONT’D)
You stop me from taking you 
outside. You don’t let me take you. 

Bear grabs River who tries to escape. But Bear is so strong. 
Too strong.
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Bear has him, in his grip. All he has to do is take him 
outside. But no, he can’t. He lets go, distraught.

BEAR
I can’t. 

A KNOCK. Then --

TROY (O.S.)
Lets go! Don’t have alot of time.

BEAR
Yea. I’m coming.

He pushes past River, opens the door. River’s a sad mess. 

BACK WITH RIVER IN THE CAR

As he wipes a tear away. Eye’s blood red with anger. 

RIVER
(to himself)

Now you’re dead.

Just loud enough to shake Amanda from her sleepy daze. But 
she doesn’t know the content, just the volume. She smiles at 
him. Like she’s willing happy thoughts with that smile.

AMANDA
(softly)

You okay?

RIVER
(softly)

I’m fine.

AMANDA
You sure? I--

RIVER
Said I was fine. I’d just rather 
not talk right now.

AMANDA
Well if you do I--

RIVER
Yea thanks. Just not right now. 

Amanda finally takes the hint. Goes quiet.

She leans up against him. Resting her head on his shoulders.
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EXT. DESERT - DAY

Daylight is running out. Several cars pass. A controlled pace 
between them. One is the Lexus. And we’re --

INT. LEXUS - DAY

-- back inside the Lexus. This time Amanda disappears in 
thought. 

The desert flings by. A lot of nothing. Then... spread along 
the road are abandoned cars. On fire. Some just metal 
skeletons. 

This stuff goes unnoticed. Just more of the new normal. 

Voices start ringing in Amanda’s head as we...

INT. MOTEL - FLASHBACK

... are back in the motel. It’s chaos. Old and new members of 
the group try to coexist. A lot of drama. 

Troy and Elisabeth off to the side. She didn’t expect him. A 
heated, but quiet discussion between themselves. The others 
are occupied.

Amanda notices. Pretends to be lost in the melee. She’s not. 
Listens to the private discussion. 

TROY
We have to tell her. She deserves 
to know who I am.

ELISABETH
Who you are? Nothing. You can’t 
call yourself a father. Ron was her 
father. He was there for her. 
Raised her. You just knocked me up. 

TROY
She’s close to knowing already. We 
can’t keep it from her for much 
longer. 

ELISABETH
She’s my daughter. Lemme deal with 
it. You back off, or so help me.

(off Troy’s expression)
Don’t test me. 
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Troy’s not going to. Her decision. But he’s not happy. 

And neither is Amanda. She knows the truth. But doesn’t say 
anything... for now. 

Troy looks around. Searching. Finds Colin. Goes to him.

TROY
We have to move. The bomb’s gonna 
go off soon. We have to --

COLIN
-- stay in front of the fallout. I 
agree. We should let them have some 
time though.

TROY
There’s no time. 

Troy pushes past the crowd. Determined. Patty steps in. 
Pushing for more time.

TROY
I’m sorry. We have to think of the 
people that are still alive.

Patty doesn’t know what to say to that. Troy continues on. No 
remorse. 

And then -- Troy raps on the bathroom door. 

TROY
Lets go! Don’t have alot of time.

A beat. Then -- door opens. Bear comes out. Solemn. But ready 
to do some work. 

The rest of the group notices. Goes quiet. Somber. 

Bear doesn’t like that. Heads for the door. 

River emerges from the door. An angry swelling of the eyes. 
Red. Puffy. Wet. 

Troy takes the lead.

TROY
Bear is going out. His choice.

(looks at Bear, nods)
He’s not goin’ out there for us to 
mess it up. We have to be fast. 
Efficient. You’re slow. You get 
left behind. You fall. 
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You get left behind. 
(shock from the group)

Look. He’s going out there. 
Sacrificing what time he has left 
to help up escape. They are going 
to bomb the city. The air ain’t 
gonna be clean. We have to get as 
far away as possible. I know you’re 
scared. Tired. And you. New people. 
You just got here. This is 
survival. This is how it has to be.

Colin understands. Troy walks with Bear to the door. Bear 
turns. Looks at Patty. At River. Smiles at both. Then --

EXT. MOTEL

Four large cars wait outside. Beyond -- a sea of dead. 
Wondering. Hungry.

Troy and bear exit. 

And then -- charge forth into battle. Both cutting a path of 
bloody flesh. No guns right now. Too noisy.

The rest of the group slowly files out -- River, his mom, 
Malcolm and his boy; Elisabeth and the girls; Farrah, her 
daughter, Ron and his family; Colin, his mother, and the two 
aforementioned inconspicuous guys.

But there’s a problem. Amanda doesn’t want to be with her 
mother. And they argue. 

The death herd begin to overwhelm Troy and Bear. 

Their has to be a decision. Malcolm offers up his seats. An 
exchange happens. 

ON BEAR -- he steps into an attack on Troy. Gets bit. 

Troy turns to see his savior. Bear pushes him back. Fights 
off the walker. Shoots him in the head. More -- one by one. 

And then -- ushers them away from the group. With gunshots. A 
lot. Until he’s empty. 

Troy meets up with his car. Turns toward the wild herd. 

The cars fire up. Walkers converge on Bear. 

Amanda looks outside the back window, River next to her. Bear 
fights valiantly, but they swarm. Overwhelm him. 
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INT. FORD SUV - DAY

New. Spacious. But crammed with people. Troy drives. Amira 
sits on Farrah’s lap in the front. Ron’s family takes up the 
back two bench seats.

A tight nit family. Huddled. But not scared. More like 
disappointed. 

Amira nestles against Farrah. Troy drives. Determined. 
Intense. Eyes ever watching the road ahead.

INT. SUBURBAN - DAY

Elisabeth drives. Sara in the passenger seat. Roxy and Trixy 
sit with each other. Malcolm with his son, Deshawn. 

ELISABETH
Get some rest. It’s a long drive.

Eyes are heavy in this car. Sara fights the urge. Stays 
awake.

Malcolm encourages Deshawn to sleep. 

INT. TOYOTA SUV - DAY

Colin drives. His mom sits in the front seat. The two 
aforementioned mysterious men in the back seat. 

INT. LEXUS - DAY

PATTY -- trying not to cry. Stone faced. 

And then -- something in the distance. Coming closer. 

INT. FORD SUV - DAY

A better look. It’s other cars. Crashed. Burned out. A real 
mess. Blocking the road. Spread out across the desert. On 
both sides of the road. 

Some cars look familiar. Can’t quite place it now. The Ford 
lurches to a stop. Farrah’s head cranes up. Curious.

Troy indicates Farrah to stay put. Reaches behind the seat. 
Stretching. Comes back with a bag. Unzips it. Takes out a 
gun. Cocks it. 
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EXT. ROAD - DAY

Covered by twisted metal to the horizon. Or so it seems. Like 
this is a parking lot for a desert rave. Anything goes. 

Troy gets out of the Ford. Eye’s search. Gun ready to fire. 

COLIN (O.S.)
What is it?

Troy looks to the side. Then -- forward. 

TROY
I dunno. Not good. Something bad 
happened here. 

(to Colin)
Round some men up. We gotta look 
for supplies. 

Colin disappears. Troy continues to survey area.

SIDE OF ROAD 

A gathering of the men. Troy runs point. Colin backs him up. 

TROY
We have to search it. Looks like 
people left in a hurry. 

RON
You think anything’s left?

MALCOLM
We need food. There could be food 
out there.

TROY
What’s your name?

MYSTERIOUS MAN #2
Wes.

TROY
‘Kay. You and River are gonna hang 
back. Watch the women. Check the 
Ford. Get weapons. Stay alert. 

Wes tries to protest. Mysterious Man #1 stops him.

MYSTERIOUS MAN #1
He’ll do it. 

8.



INT. LEXUS - DAY

ON PATTY -- watching the group converse. Eyes track River as 
he slowly approaches. Gun in hand. It’s awkward. Something 
completely foreign to him.

AMANDA -- also looking.

AMANDA
What’s goin’ on?

Patty shrugs. Turns the key. Rolls the window down.

PATTY (CONT’D)
What’s going on?

RIVER
(dejected, pouting)

I dunno. 

PATTY
Why do you have a gun?

River’s not in the mood to talk. A real punk. 

PATTY -- eyes catch a glimpse of Wes. With a gun. A little 
more confident.

PATTY
What’s going on?

Wes looks up. Not happy. 

WES
I guess I gotta watch you women.

AMANDA (O.S.)
That’s bullshit. 

Patty turns to REVEAL -- Amanda.

AMANDA (CONT’D)
I’ve lived through everything else. 
Just like all you men. I think we 
can take care of ourselves.

Wes smiles. BEHIND -- the men split up in teams of two.

WES
I’m sure you can. I kind’a have to.

(off Amanda’s confusion)

9.

(MORE)



Never mind. Doesn’t matter. I’m 
gonna check on the other cars.

He walks off.

EXT. DESERT - DAY

Troy walks with Malcolm. He’s alert. Head on a swivel. 
Malcolm just follows. Scared. Fidgety. But right on Troy’s 
ass. No quit in him.

MALCOLM -- stops. Terrified: a car burned out. Only the metal 
frame remains. And two burnt to a crisp bodies sitting in the 
front seats. 

SOMEWHERE ELSE - SAME TIME

Mysterious Man #1 walks with Ron. Mysterious Man #1 has a gun 
trained out front. He’s walking in a pseudo defense pattern. 

Ron looks around. Nothing. Just abandoned cars. Nothing else. 
Not even sound. Save the ambient sizzle of the desert. 

ON RON -- a malicious gleam in his eye. Something’s not 
right. He eyes Mysterious Man #1. Predatory. Raises his 
knife. Ready to strike Mysterious Man #1 in the back. 

Some crying. Infantile. Loud. And something else growling. 
Also wheezing. And snarling. 

Mysterious Man #1 stops. Listens. It’s familiar. Looks back 
at Ron -- is quick to lower the knife -- motions for him to 
follow him.

BACK AT THE LEXUS - SAME TIME

MYSTERIOUS MAN #1 (O.S.)
(very distant, faint)

We got something. A baby. Help!

Wes turns to the distance. Wants to help but -- a distant 
crackle. Then -- Wes falls hard into the side window -- a 
huge chunk of the back of his skull dislodges. Paints the 
window red. Window cracks.

The two women jump scared. Both hysterical. More shots. A lot 
more. Both duck and cover. 

The awful sound of metal being ripped apart. Shattered glass. 
Screams. So much noise. It’s all Overwhelming. A Deafening 
horror. 
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EXT. WITH TROY AND MALCOLM - DAY

MYSTERIOUS MAN #1 (O.S.)
(closer, more definite)

We got something. A Baby. Help!

Troy and Malcolm spring into action. But the gunshot echoes 
in the distance. Then a barrage of gunfire.

ON TROY -- stops, worried. 

Malcolm looks back.

MALCOLM
We gotta help. He said baby.

TROY
The gunshots.

They lock eyes. Both split. Malcolm soldiers on. Troy double 
backs. Disappears into the metal graveyard. 

ON TROY -- weaving in and out of debris. Focused. Adrenaline 
fueled. 

OUT OF NOWHERE -- a walker bumps him off his mission. A 
struggle ensues. But Troy gets to his knife. Stabs it through 
it’s eye. 

He goes to get up when several more converge on him. He 
crouches. Gets in a fighting stance. Knife ready to do some 
work. 

Then BANG! A head of one of the walkers explodes. Then 
another one. One by one the mini herd gets expunged. 

TROY -- head on a swivel. Finds Colin. Joining up with him. 
Out of breath. But ready to push on. 

Their eyes meet. An unspoken understanding. They have a 
mission. 

And with that, they are off... but -- more walkers approach. 
Converging. They got their hands full. 

INT. POLICE CRUISER - SAME TIME

IN THE FRONT SEAT -- Mary, Sol’s wife (from episode 2). 
Entangled in crushed, twisted metal. Scraped, cut up. Eye’s 
jaundice, infused with blood. Mouth snarls blood. And a 
snaggle of teeth. 
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MARY -- hungry. A primal need to feed. She struggles. Claws 
for something. 

FOLLOW THE ARM 

to -- the source of the crying. Her baby. The hand not 
reaching out of love. Or to comfort? No. To feed. Rip apart.

Mary’s feral finger tips just scratching the frame of the 
baby seat. Just out of reach. But that just makes her more 
determined. And aggressive. 

A long horrible beat. A morbid game of cat and mouse.

HER LEGS -- the rotted flesh is weak. Stretching. Beginning 
to tear. 

Giving her a longer reach: inching closer to the baby’s 
little booties. 

Closer. Up the little leg now. The crying is now an intense 
wail. Piercing the air. 

Almost at the face. Cementers away... when -- BANG! Blood 
sprays over the baby’s face. Mary’s arm goes limp. Draped on 
the baby.

Door flies open. Mysterious Man #1 reaches in. Grabs baby. 

EXT. THE FORD - DAY

The sun dipping behind the horizon. Shadows take over. Nobody 
inside the Ford. 

Troy and Colin emerge from the metal graveyard. Two-by-two 
formation. Cautious. Alert. 

They scan the area. Check the Ford. Nothing. Move onto the 
Lexus. Same thing.

COLIN -- finds River on the ground. Bloody. Unconscious. He 
checks his pulse. There’s something. But very faint. 

Troy approaches.

TROY
They’re gone. All of them.

Walkers emerge. Hungry. Attracted to the massive gunfight 
that riddled all four cars. Troy and Colin are ready to 
fight.
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EXT. DESERT - POLICE CRUISER - DAY/NIGHT

Mysterious Man #1 has the baby in his arms. It’s bloody. 
Crying. But hard to see in the waning light.

He wipes the baby’s face with his shirt. The only thing he 
has. 

A noise startles him. His head on a swivel. Searching. 
Cautious. Scared. 

MYSTERIOUS MAN #1
Who’s there?

Nothing. Can’t hear a damn thing. But you get the sense 
somebody is standing right next to him. 

So quiet. So stealth. Freaks you out just thinking about it.

MYSTERIOUS MAN #1
Seriously. Come out.

No response. He waits a beat. Satisfied nobody is there. 
Starts to walk.

Then movement. Quick. A blur. Something on top of him with no 
warning. He’s hit with a foreign object. Too fast to know 
what it was. He’s out. 

MALCOLM (O.S.)
Call out! Where are you? 

Mysterious Man #1 dragged off. Like a predator drags a 
carcass away to feed. Then the baby’s taken too.

Malcolm closer. Louder --

MALCOLM (O.S.)
Where are you? I’m coming. I wanna 
help.

Footsteps scrapping across dirt. In a hurry. Close. Getting 
closer. 

Malcolm appears. Looking around. Was somebody just here? A 
noise turns him around. He doesn’t back down. Very brave. But 
it’s a front.

Ron springs forth. Both extremely startled. A beat to calm 
down.
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MALCOLM
Shit. You can’t sneak up on people 
like that.

RON
My partner left me. It’s getting 
dark. We should get back.

MALCOLM
But the yelling. He was around 
here. I know it. And I think I 
heard crying.

(off Ron’s disbelief)
I don’t wanna leave. I can’t. He’s 
out here.

RON
He’s dead. Here those gunshots. I’m 
sorry man. But he’s dead. Why can’t 
we hear him anymore? 

EXT. LEXUS - DAY/NIGHT

Colin works on River. Tries to patch him up best he can. 
Doesn’t seem to be enough.

Troy appears with Deshawn, Alpha, and Connie. 

Colin looks up.

COLIN
Everyone else?

TROY
Gone. I’ve gotta find my daughter.

(off Colin’s expression)
Amanda.

River is stunned. 

COLIN
I don’t have the tools right now. 
Need the bullet out. Those things. 
It’s dark right now. Tracking in 
daylight be alot easier. You know 
this. They are alive, else their 
bodies by ‘round here. This one 
might not live.

Malcolm and Ron emerge from shadow. A beat to regroup. They 
get in the cars. Drive off.
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EXT. DESERT - NIGHT

A desolate wasteland. Even bathed in shadow, this land is 
gray. Death’s playground. 

But something in the distance. Odd. Really looks out of place 
in the dusk landscape. A faint light.

A limo passes by. Then... a tank. And three large SUV’s, one 
after another: Suburban, Bronco, Hummer. All three reinforced 
with steel. Around the bumpers. And window areas.

These vehicles look familiar. But different at the same time. 

ANOTHER PART OF THE DESERT

The small caravan group drives toward the light. But it’s not 
so faint now. Growing brighter.

FURTHER IN THE DESERT

The light source, it’s lit up like Christmas in Time Square. 

The caravan group still drives toward it. 

THE LIGHT SOURCE

is from a bank of lights. Twenty yards apart. Surrounding 
what looks like a gated housing community. Extremely large. 
Looks like it goes on for miles. Not just homes are beyond 
these walls.

Fifteen foot concrete walls surround the complex. Large 
wooden panels act as makeshift extensions atop the wall. 
Recently constructed. Fast. 

FRONT ENTRANCE 

A large, heavy steel gate stands between whatever’s inside, 
and the new outside world. Twenty feet high. Spikes on top.

A rumble in the distance. Coming closer. 

Getting louder. Then... a monstrous clang. And tremendous 
energy. As the gates open up. Slowly.

The caravan group drives in. One by one. Gates slowly close 
behind them.
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INT. LEXUS - NIGHT

Troy drives. Malcolm in the passenger seat. Deshawn in back.

DESHAWN
I’m hungry.

Troy focuses on the road. Annoyed. Malcolm notices. Turns to 
his son. Speaks in a hushed tone --

MALCOLM
I need you to be brave son. Just 
hold on. Everybody’s tired. 

Malcolm smiles. Fatherly. Warm. Deshawn smiles back. Rests 
his head against his seat. Closes his eyes.

Malcolm turns back toward the front. A tenseness to his 
posture. Glances at Troy.

MALCOLM
He’s a good kid. It’s hard withou--

Troy looks over at Malcolm. Uninterested.

TROY
Doesn’t matter. 

His attention back on the road. Malcolm is taken aback. Wants 
to say something but decides not to. 

Instead, he sees something in the distance.

MALCOLM
Stop!

(car still moves, 
Deshawn’s up)

Stop! There’s something over there.
It’s a house. A house! Stop! We can 
hold up for the night.

DESHAWN
And eat!

Malcolm shoots a look at his son. If looks could kill. And 
with that Deshawn is quiet. Doesn’t dare say a word.

MALCOLM (CONT’D)
Pull over. My boy’s right.

Malcolm and Troy share a glance. Who’s going to look away 
first? Not Malcolm. He’s determined to be heard. For his son. 
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Troy glances at Deshawn. Ponders. Malcolm tenses up. Clinches 
his fist. But Troy’s attention goes forward again. 

The car starts to slow down. Veers off the road. 

TROY
Did you see a road?

Malcolm shrugs. 

EXT. COMMUNITY - NIGHT

The limo stops in front of a large building. The darkness 
makes it hard to make out what it is. 

SUV’s stop behind the limo. Armed MEN exit all three and 
approach the limo in formation. Guns ready. A couple of the 
men look familiar. Like trying to remember a dream.

A COP -- in a position of power. Barks orders -- 

COP #1
Take them to their designated 
areas. Young ones, room three. Old 
ones. Room one. Kids in room two. 

They understand. Open the limo up. Reaching inside. And 
ushering out the females of the group. Elisabeth is first. 
Then Roxy...

INT. LEXUS - NIGHT

The sound of Colin rapping on the window. Indicates for Troy 
to roll it down.

COLIN
We need to bear down for the night.

Troy points over to the house...

EXT. THE COMMUNITY - NIGHT

Elisabeth has been paired with Farrah. Roxy, Sara, Amanda 
together. Amira and Beta stand off to the side.

Patty is ushered out. She’s placed with Elisabeth, Farrah. 

Next... Trixy. With Amanda, the young ladies. 

Sue next. Lead over to Elisabeth, the other older ladies. 
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EXT. DESERT - NIGHT

A dirt driveway illuminated by headlights. The Lexus turns 
onto the dirt road. Other cars follow.

The Lexus lurches to a stop. Other cars the same. Colin exits 
in a hurry. Opens the back door. Reaching in. Carrying out 
River toward the front door.

Troy and Malcolm already there. Malcolm knocks. But nobody 
answers. Troy takes out his gun. Shoots the door handle. 
Kicks the door open.

They go in. Colin right behind them with River.

EXT. COMMUNITY - BUILDING - NIGHT

Three groups now. Moms. Young Adults. Children. All women.

Then... Mysterious Man #1 is lead out of the limo. Ushered 
inside the building alone. The women are all confused.

Amira cries out for Farrah. Beta wants Sue. 

Amanda keeps her group strong. 

The ladies are lead into the building by their groups. 
Elisabeth, her group, are lead in first.

INT. HOUSE - NIGHT

Colin has River up on a dinning table. Scours the main room 
for supplies.

It’s dark. But it looks like it was used for hunting. A lot 
of weapons. Rationed food. A couple bobcats, a few bears 
stuffed on the walls.

Ron comes in. Has a tool bag. Steps in, works on River. He 
seems very comfortable with this kind of procedure. Sews him 
up with the precision of someone medically trained. 

INT. COMMUNITY - BUILDING - NIGHT

The groups are placed in different rooms. Too dark to make 
out what this building is.

Mothers, daughters, separated. It’s not a happy place right 
now.
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INT. ROOM - NIGHT

The aforementioned soldier (end of episode 2) stands in front 
of Elisabeth, her group.

And in front of Amanda, her group. 

They’re in different rooms. But the conversation is the same. 

IN FRONT OF ELISABETH, HER GROUP --

SOLDIER
This is how we survive. How we 
carry on in this time of...

NOW IN FRONT OF AMANDA’S GROUP

SOLDIER (CONT’D)
... horrible change. The old way 
didn’t work. With disease, famine. 
War. These things ran ramped during 
the twentieth. And the twenty-first 
centuries...

WITH ELISABETH’S GROUP

SOLDIER (CONT’D)
... that will not continue in this 
place. You will participate in the 
daily activities set forth during 
your placement interviews. We will 
have education. We will have 
entertainment. We will have 
discipline... 

WITH AMANDA’S GROUP

SOLDIER (CONT’D)
... rules. Laws. Law enforcement. 
There will be no easy days ahead. 
But we will survive. We will 
prosper. Do not be afraid... for 
you are alive. You are healthy. And 
you will live a productive life. 

The soldier smiles. Proud of himself. He’s doing a great 
thing.
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Both groups have questions. But the soldier doesn’t answer 
any. Leaves the room.

INT. HUNTING HOUSE - NIGHT

Malcolm sleeps on the couch. Deshawn nestled next to him. 
River patched up, sleeps. Ron and Alpha are on another couch. 
Connie upstairs, sleeping in the loft area. 

A screen door open behind Malcolm’s couch. It’s dark. But a 
conversation can be heard. 

EXT. PORCH - NIGHT

A dim light above. Illuminates just enough to see Troy and 
Colin. 

COLIN
I’m sorry about your daughter. But 
we have no idea where they went. We 
do have people here counting on us. 
Looking to us to protect them. And 
the kid. He’s hurt bad. Lost alot 
of blood.

TROY
I don’t care about any of these 
people. Or you. I care about my 
daughter. I’m goin’ in the morning.

COLIN
You’ll be going alone.

TROY
That’s how I like it. I’ll kill 
whoever took her. Then I’ll take 
her up north. 

COLIN
North ain’t any better than here.

TROY
I’m not worried.

Colin’s curious. Does a once over on Troy. Probing him with 
his eyes. Assimilating the information.

COLIN
You have a safe house?

(off Troy’s smugness)
How long will it last?
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TROY
Long enough. Until they have a 
cure.

COLIN
What makes you so... you know what 
this is. Don’t you?

(off Troy’s silence)
We did it. Didn’t we? What is it?

TROY
All you need to know is, they’re 
working on a solution. Last contact 
I had was positive. 

Colin sits back. Lets that marinate for a beat. Then --

TROY
You served, so I’ll be honest with 
you. My mission is my daughter. 
Nothing else matters to me. If it 
were up to me. I’d mercy the kid, 
use the old lady as bait. No 
offense...

(Colin takes offense)
... leave the children behind. 

An uneasy silent beat. An epic stare down. Neither gives an 
inch. 

COLIN
You go near my mom. Look at her the 
wrong way. Anything. I’ll kill you. 

Something brews beneath. Both sizing the other up. Ready to 
strike at any moment. 

Colin’s clinches his fist. Troy reaches for... a small knife 
in his back pocket. Both about to strike when --

-- screen door slides open. Malcolm in the threshold. With 
heavy eye lids. 

MALCOLM
You guys gonna sleep. We have to 
find the women when it gets light. 
That’s a few hours. 

Both stand down. Troy stands. Colin tenses up. Troy smiles, 
brushes past Colin. 

Malcolm senses the tension. Clams up. Colin stays put. Very 
alert. 
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INT. HUNTING HOUSE - DAY

Everyone’s asleep. Save Troy. And of course Colin. Still on 
the porch. Eyes ever searching. Aware.

Troy sifts through his gun bag. Grabs a Beretta. Ammo too. A 
lot of Ammo. He tucks the Beretta in his pants. Moves to the 
kitchen.

He looks in various cupboards. Finds a case of water. Not 
much else. Some canned food. Moves on to the fridge.

There’s nothing. But old milk. Some condiments. He closes the 
door to reveal --

MALCOLM 

standing in front of him. Rubs eyes. Looks at the case of 
water. Then spots the gun bag on the counter. Ammo too.

MALCOLM
What’s goin’ on?

COLIN (O.S.)
You gonna tell him?

Malcolm turns, sees Colin enter from the porch. 

TROY
It doesn’t matter. Go back to 
sleep.

Something brews between Troy and Colin. Malcolm senses it. 
Backs up a step.

MALCOLM
What’s wrong? Someone tell me 
what’s goin’ on. 

COLIN
You gonna tell him what you said 
last night? About the kid on the 
table? My mom?

MALCOLM
I know we just joined your group 
sir, but I can be valuable. I can. 

Colin knows what that means. Senses what Troy is about to 
say. Looks away. Evasive.
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TROY
Good. Get a gun. We’re goin’ 
hunting. 

Malcolm didn’t expect that. Wants to back out. 

TROY (CONT’D)
You’re either useful. Or you’re 
not. 

COLIN
You don’t have to do this. He’s on 
a suicide mission. 

The conversation has gotten a little loud. Ron is now up. 
Looking around. Alpha too.

TROY
I’m gonna get my daughter. I don’t 
really care what anybody else does. 

MALCOLM
I’ll go. I don’t know what I’d do 
if they took my son. I feel for 
you.

COLIN
You really don’t have to do that. 

MALCOLM
It’s his daughter man. I thought 
you were special forces man. 

COLIN
When you went missing. How come she 
didn’t organize a search party for 
you? She helped with other members 
of the group. 

TROY
You really wanna do this now? All 
these people here. I get a sense 
you don’t like collateral damage. 

Troy pings Malcolm, Ron, the kids. With his eyes. Colin gets 
the message. 

COLIN
Fine. I’ll go too. You, Ron right?

Ron steps back. He wants no part of the rescue mission.
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COLIN (CONT’D)
You stay here. Watch over him...

(indicates River)
... We’ll leave the bag of guns 
here. You watch the kids. My mom.

RON 
(more than agreeable)

Yea. Good idea. 

Malcolm glares at him. Ron shies away. 

COLIN
Leave the water for them. We each 
take two bottles. 

Troy doesn’t like that idea. But he decides to cooperate. 
Puts the case on the counter. Takes out several bottles.

He distributes them evenly. Puts his two on the counter. 
Sifts through the gun bag.

He takes out a pair of binoculars. 

EXT. HUNTING HOUSE - DAY

A morbid glaze blankets the sky. Making it hard to see long 
distances. 

But it’s visible enough to know this house is in the middle 
of nowhere. Nothing for miles but the desert heat. And death.

Troy exits the house first. On a mission. Determined. 

He bypasses the Lexus toward the Ford. Opens the back door, 
reaches for something.

He comes back with his knife. Sheathe. Puts it on. Closes the 
door. Double backs to the Lexus.

Colin walks out with Malcolm. Has a gun in his hand. Shows 
Malcolm the basics: cock the gun, release the clip, load the 
ammo, load the clip, aim the gun. And simulates firing.

COLIN
Keep your eye level with the site 
here...

(indicates it with his 
finger)

Just line it up you’ll be fine.

They do one last check of gear. All pile into the Lexus. 
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INT. ROOM 

The room has no windows. Unable to know if it’s daytime or 
night. A dim light spackles light from above.

Roxy is a quiet mess -- nobody’s home right now.

Amanda tries to be strong. 

AMANDA
It’s fine. They want us alive for a 
reason. We will be fine.

SARA
Nothing about this is fine Amanda. 
We were kidnapped. 

AMANDA
We keep together. Where one goes. 
We all go. 

SARA
How you propose that? They have 
guns. We don’t. They have a tank 
for shit sake. 

AMANDA
Yea. But together is better than 
being separate. Least we have each 
other. 

ANOTHER ROOM 

The room is identical to the one Amanda, her group are in.

Patty and Elisabeth converse. Farrah distraught. Wanting her 
baby. Sue’s quiet.

PATTY
Our best bet is to negotiate. They 
probably just want to know if we 
have the disease or not.

ELISABETH
Then why just take the women?

Patty has to think about that. The door opens without notice. 
The women startled. 

The aforementioned soldier comes in.
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SOLDIER
You Patty?

Elisabeth steps in front of her.

ELISABETH
Who wants to know?

The soldier smirks. He’s not impressed.

SOLDIER
So, that’s a yes. I can either 
shoot this one in the head. Or you 
can come with me. 

ELISABETH
He’s not gonna shoot me.

No sooner she says that than he has a gun out. Pointed at 
her. Cocks it.

Patty steps in front of her.

PATTY
Okay. I’ll come with you.

EXT. BUILDING - DAY

Large. Looks like it goes on forever. Like a Walmart. Or some 
other superstore. 

Across the street. Some stores: hardware, coffee chain, 
supermarket, etc. Like a main street of a small town. 

A car waits. Idle. 

Patty is ushered out by the soldier. Pushed inside the car. 
It drives off.

INT. CAR - CONTINUOUS

Patty looks around the car. It’s immaculate. And very 
spacious. 

She wonders what she’s doing inside.

PATTY
What’s going on here?

The driver stays quiet. 
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EXT. THE CAR - MOVING - DAY

Follow the car as it navigates through this modern marvel. 
Passes a police station. 

Then an ice cream shop. And a diner. 

Past that is another gate. Smaller than the one before. More 
quaint. Separates the business from the residential. 

To the right, before the gate, sits a Home Depot. Beyond that 
-- looks to be a small lake. Solar panels everywhere. What is 
this place? Some kind of Tomorrowland?

TO THE LEFT -- a construction effort is underway. Re-
enforcing the perimeter walls. 

The small gates opening up. Inviting the car inside. Closes 
behind the car. 

THE RESIDENTIAL AREA - CONTINUOUS

Moderate track homes. Same basic ingredients. Just arranged 
differently to champion individualism. Sort of like Mexican 
food. Or hipsters. 

More construction on the back perimeter wall of the 
residential area. 

The car stops in front of one of the larger homes. No 
acknowledgement from the driver. Patty just feels it out. 
Exits the car.

A timid walk up the path to the front door. A weak knock. 
Stands back. Ready for anything. Except --

-- the door opening. And Senator Davis standing in the 
threshold. 

PATTY
Matthew?

SENATOR DAVIS
Welcome Patricia. Please come in.

PATTY
How? You didn’t--

SENATOR DAVIS
Come in. Please. Join me for 
breakfast. 
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INT. SENATOR DAVIS HOUSE - DAY

Mostly understated. An elegant decor. Real art on the walls. 

OFF PATTY -- looking in awe. How is this possible? 

And Senator Davis noticing Patty. As they walk the halls.

SENATOR DAVIS
Isn’t this amazing?

PATTY 
How--, What is this place?

SENATOR DAVIS
That story is quite extraordinary. 

PATTY
You said you were going to Reno.

SENATOR DAVIS
And we were.

And with that they are in the living room now. Amazing -- two 
leather couches. Large sixty-five inch flat screen. Top of 
the line Sony home entertainment/sound system. 

Patty’s skeptical. And a little suspicious. 

SENATOR DAVIS
Please sit down. Are you hungry? 

Patty is speechless. And overwhelmed. After a beat Senator 
Davis becomes adamant. Wants her to sit. 

SENATOR DAVIS (CONT’D)
I must insist Patricia. 

She obliges. He disappears into the kitchen. 

ON PATTY -- she breathes everything in. The pleasant decor. 
The home entertainment center. This “life?!” And yes, the 
aroma swirling around the air. She can smell it. And it’s 
glorious. Whatever it is.

Senator Davis emerges with two plates. Filled with food. 
Steam rising from both.

SENATOR DAVIS
We’ll eat outside. 

He motions for her to follow him. Outside...

28.



EXT. BACK PORCH - CONTINUOUS

... to a beautiful backyard. Fresh green grass. A nice 
compliment of various flowers. A couple low hanging trees. A 
large BBQ grill. 

Beyond the trees are more houses. And something in the 
distance. Not a house. Huge. A kind of dome shaped structure.

The two sit. Senator Davis pushes over Patty’s plate. 

SENATOR DAVIS
Good to see you alive Patricia.

Takes a beat for her to gather herself.

PATTY
I’m not sure I can say the same 
right now Matthew. I’m pretty sure 
I saw my son get shot before we 
were taken.

This is news to the Senator. He stops eating. 

SENATOR DAVIS
I’m sorry for that. Truly. We’ve 
had our eyes on the wreckage for 
awhile. We needed a few more people 
but there’s kind of a hard line. 

PATTY
What does that even mean?

Patty’s pissed. But she’s hungry as hell too. Can’t resist. 
Shovels food into her mouth. 

SENATOR DAVIS
As I said earlier. We were headed 
to Reno. Some were sick. Things 
went to hell from there. Oh. By the 
way. We went to that little town of 
yours. Nobody answered the phone. 
We knocked on the door too.

PATTY
That can’t be. Colin was up. 

SENATOR DAVIS
Looks like Colin lied to you. Sure 
as we are sitting right here 
together. Having a delicious 
breakfast. 
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(beat)
Anyway. I’m getting off topic. We 
ran into this place while escaping 
the mess the crash made. You saw 
that. Miracle we got out. 

(beat)
I can see you’re a little tired of 
this right now. I’ll try to get to 
the point. Being a politician has 
afforded me a great many things. 
Travel is one of those things. I’ve 
been to many places. Africa. South 
America. Middle East. Far East. All 
those places have one thing in 
common. When things go bad. People 
can’t be trusted. Throughout 
history, if people don’t think 
there’s any hope. They tend to give 
up. Or worse. They take advantage 
of the weak. This place is, in 
theory... here to curb that. We 
know that when someone dies, bit or 
not, they change into those 
creatures. That brings me to the 
hard part. You can either accept 
the way it is here, or you can get 
a bullet to the head. 

(she’s shocked, stops 
eating)

I know that’s harsh. But we put you 
back out there and most likely you 
will die. Then you turn into one of 
those things. That’s not good for 
us. Frankly, or for you. This place 
is to repopulate and strengthen. I 
need you to get your girls in line. 
Tell them how it is. I’d hate to 
have to kill such fertile women in 
these times.

And with that Patty seems to realize where the Senator is 
going with this. 

SENATOR DAVIS (CONT’D)
Can I count on you?

A tentative nod. 

SENATOR DAVIS (CONT’D)
Lets finish breakfast. Then I’ll 
tell you more. 

The Senator continues to eat. Patty tentatively follows suit.
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EXT. SENATOR DAVIS HOUSE - PORCH - DAY

Breakfast is done. They are conversing now. And drinking 
coffee.

SENATOR DAVIS
I truly hope you will consider all 
this as a good thing. Help us. 

(sips his coffee)
I’d hate to have to kill you. And 
your friends. There’s so much 
potential there. I’ve always seen 
it.

Patty can’t speak. She has a lot to think about right now. 

SENATOR DAVIS (CONT’D)
I’m counting on you. It was. Really 
good to see you.

Still nothing from Patty.

SENATOR DAVIS (CONT’D)
I have another appointment. I must 
excuse myself. Please. Don’t 
disappoint me. 

The Senator stands. Goes inside. Leaving Patty by herself to 
think. 

After a beat, the sliding door opens up. The man who drove 
her here stands in the threshold. Reaches. And grabs Patty. 
Pulling her into the house.

INT. SENATOR DAVIS HOUSE - BEDROOM - DAY

Modest. Nothing but paint adorns the wall. A king sized bed 
takes up most of the space. Small night stand next to it. 
Lamp on top. 

Water runs. Steam billows underneath the door. 

The water stops. Movement from inside. 

And a beat before the door opens. Senator Davis walks out in 
a house robe. Sits on his bed.

A look of distress on his face. Something’s different. Uneasy 
lies the head that wears a crown. Or something like that.

And his eyes start to well up. A puffy red. 
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He goes from zero to about a twelve in no time at all. He’s 
up on his feet. Smashing the lamp into the opposite wall. 
Grabbing the night stand. Hitting it against different 
surfaces.  

A piece breaking off each time it hits a different surface. 
Until it crumbles against the opened threshold of the 
bathroom.

And followed by the screaming. Loud. Extremely gut wrenching.  

The screaming is interrupted by a KNOCK. He stops. Looks 
around the room. Did they just hear me?

He gathers himself. Walks outside his room --

-- ONTO THE BANISTER. 

He listens. Another KNOCK. Coming from the front door. He’s 
about to belt out something. But stops. Wipes his eyes. 

Then moves to a hallway mirror. Checks himself. Takes a beat. 
Breathes some confidence back into himself -- it’s all good. 

And with that he moves back slowly toward his room. 

SENATOR DAVIS
Come in!

He closes his door. Descends the stairs. Like nothing’s 
wrong. 

FRONT DOOR 

opens. Mysterious Man #1 is ushered in. Just as Senator Davis 
walks up. Greets his guest with a smile. 

SENATOR DAVIS
It’s nice to see you again.

Mysterious Man #1 glares at him. Do I know this man?

SENATOR DAVIS (CONT’D)
Please. Come join me. 

(to the guard)
We’re alright.

The GUARD doesn’t want to leave. 

SENATOR DAVIS (CONT’D)
(to Mysterious Man #1)

Aren’t we?
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He shrugs.

SENATOR DAVIS (CONT’D)
See. Leave us alone. Now!

The guard leaves. Now that’s done. The Senator puts his smile 
back on. 

LIVING ROOM - LATER

They sit conversing on what seems very comfortable couches.

SENATOR DAVIS
... I mean this is a self sustained 
community. We have solar panels 
everywhere. Mobile generators if 
needed. A business district. 
Hardware supplies. Groceries. Hell, 
we even have a bio-dome. Small but 
useful. Very useful. 

(beat)
And a theatre.

And with that Mysterious Man #1 seems to know why he’s there. 

MYSTERIOUS MAN #1
Nobody else seemed to know.

SENATOR DAVIS
I gotta say. Smart idea to leave on 
the make-up. If I hadn’t visited 
your set a couple months ago. 
Charity thing. I wouldn’t know 
either. And lucky for you. One of 
my security detail that was with me 
was there yesterday during the fire-
fight. He knew I was looking for a 
director. People need 
entertainment. To make them forget 
about their stressful lives. More 
so now, don’t you agree?

(off his snarky nod)
I want you to be director. You can 
of course pick your crew.

MYSTERIOUS MAN #1
I’m an actor.

SENATOR DAVIS
Where I’m sitting? The best person 
for the job, right now.
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INT. HUNTING HOUSE - DAY

Ron sits. Watching River sleep on the dinning table. Sizing 
him up. A chaotic glistening in his eyes. His demeanor has 
changed. Doesn’t look weak. Or afraid. But more of a maniacal 
confidence. His speech. Deliberate. Methodical even. 

DESHAWN (O.S.)
I’m so hungry. This is boring.

He may be onto something. With no TV. No Phone. Music? 
There’s nothing. A millennial’s nightmare.

RON
(annoyed)

Alpha. Take this nuisance away from 
me at once.

ON DESHAWN -- confused. Trying to figure out what nuisance 
means. 

DESHAWN
What’s that?

Ron storms to his feet. Furious. 

RON
Alpha! Now! Get him out of here. 

That sudden change in tone frightens Deshawn. 

ALPHA
(wide-eyed)

What should I do with him?!

RON
No. Not yet. 

(off Alpha’s 
disappointment)

That comes later. Play with him. 
Outside. 

And with that a little pep back into Deshawn.

DESHAWN
Hide and seek?

RON
Sure. 

(directed toward Alpha)
Just do it outside. Now!
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Alpha ushers Deshawn outside. 

Now Ron can think in piece. And hover creepily over River.

Some kind of tool kit by Ron. He eyes it every so often.

River starts to wake. He’s sore. Tender. Can’t move well. 

RIVER
(weak)

What’s goin’ on?

RON
You got shot. I was waiting for you 
to wake up. Everybody else thought 
I took out the bullet. I didn’t I 
just sewed you up. I will get the 
bullet now. 

RIVER
(choking back the pain)

What? Shouldn’t. I. Be. Asleep?

RON
No. You’re perfect the way you are. 

River tries to move. He can’t. Too much pain. 

RON (CONT’D)
That’s it. I like it when you 
squirm.

RIVER
Where is everybody?

RON
You don’t have to concern yourself 
with them. Chances are. You won’t 
see anybody ever again.

And with that River’s officially in a full blown panic. As 
Ron rolls out his tool kit -- a variation of knifes, very 
sharp -- River rolls off the table.

He inches forward with his slow, painful escape. 

This delights Ron. Fuels his depravity. 

RON
Yes. That’s it. 

(psychotic cackle)
Amazing work my boy. 
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RIVER
Why are you doin’ this?

RON
Why not?

Ron reaches down. Picks a squirming River up. Wrenches his 
fingers into River’s wound area. 

A blood curdling wail. Ron puts him back on the table. 

RON 
Calm down. I haven’t done anything. 

A psychotic smirk. Controlled. 

RIVER
Please don’t. I don’t wanna die.

RON
Nobody does. 

RIVER
Why are you doing this?

RON
There’s plenty of time for that.

Ron reaches for his tools. Digs into a seemingly empty pouch. 
Comes back with a small pair of scissors. 

River catches a glimpse. 

RIVER
What are those? Whaddya gonna do?

RON
Don’t worry. I’m good at this. 

But that’s the only thing River wants to do right now. 

Ron carefully cuts the thread away from the sewed up wound. 
Opens it up again. Ouch. Does that hurt or what?

Ron puts back the scissors. Exposes a hidden pouch with a set 
of tongs inside. Surgical. Ron enters the wound with the 
tongs. Maneuvers inside the wound. 

After a beat he retracts the tongs. With the bullet. Uses a 
tissue to discard it. Happy with himself. 

River passes out from the pain. Ron walks the tongs over to 
the kitchen sink. Rinses off the blood. 
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INT. LEXUS - DAY

The group comes up on the metal graveyard. A spackle of 
walkers shamble aimlessly. 

MALCOLM
Ah shit. Look.

TROY
It’s fine. I’ll take care of them. 
You two find supplies. It’s getting 
dark. We’re gonna hold up here.

MALCOLM
What? That’s insane. This wreckage 
goes on forever. Probably miles. 
There could be hundreds of those 
things in hidden places.

TROY
I’ll handle it. Just be quiet.

Not that easy for Malcolm. Troy exchanges glances with Colin.

TROY
This was a good idea.

COLIN
He’s fine.

MALCOLM
I’m right here. 

TROY
(to Colin)

Stay with him. I’ll clear the area.

Troy gets out. Heads for a couple walkers. Takes out three 
like it’s nothing. Then a fourth. As basic as fishing to him.

COLIN
He’s dangerous. We should go.

MALCOLM
No. I’m not running. 

COLIN
Alright. 

(indicates his Berretta)
You know how to shoot one of these?
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MALCOLM
Contrary to popular belief but all 
black people don’t use guns. 

COLIN
Actually I was asking to see if I 
needed to show you how to work it 
or not. But that’s good to know.

Malcolm sits back. A little abashed. 

Colin holds up the Berretta. Indicates the safety. The 
chamber. And the release for the clip. Puts the clip back in.

COLIN
(holds gun for Malcolm)

Take it. Stick by me. Only use that 
if you have to.

Malcolm looks like he just swallowed his stomach. Why did I 
volunteer for this?

He tentatively takes the gun. Colin takes out a knife.

COLIN
Remember. Only if you need to.

Troy takes out the last walker in the area. Wipes the blood. 
Some viscera. Onto his pants. Off the knife. 

EXT. DESERT - DAY

Colin and Malcolm meet up with Troy.

TROY
(sheathing his knife)

I’ll go ahead. Clear the way. You 
check these cars. Before moving on.

(looks at Colin)
I trust you know how to get into 
the cars without keys. 

Colin gives him a “fuck off” look. Troy smiles. Disappears 
into the metal graveyard. A ghost. 

Malcolm and Colin share a look.

Colin moves to a Honda Civic. Takes out his knife. Fiddles 
with the truck. And with that it’s open. 

THE TRUNK -- a survival stash: water, flash lights, 
batteries, canned food, maps, alcohol.
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COLIN
Help me with this stuff.

Colin takes the water. Malcolm is hesitant. Colin inquires 
with a shrug.

MALCOLM
I dunno. It feels wrong.

COLIN
They ain’t gonna need this stuff 
anymore. 

ON MALCOLM -- eyes the alcohol. Wets his lips. It’s calling 
to him. 

COLIN (O.S.)
Lets go. 

Malcolm grabs the flashlight. Canned food. Takes it back to 
the Lexus. 

Colin already on his way back.

LATER

They finish up the transfer. A noise gets them spooked. Colin 
pushes Malcolm back. Takes the lead. Surveys the area. Slowly 
moves around. Eyes ever watchful. 

ON MALCOLM -- tensing up. Trying not to look scared. Glancing 
around nervously. 

Whatever the noise, it’s right on top of them. Everywhere and 
nowhere. What could it be? 

Colin has his knife ready. Even takes out his gun. 

Malcolm takes out his gun. Hands shaking. A nervous wreck. 
Then...

... Troy emerges. Two bottles of expensive whiskey. Smile 
etched on his face. 

TROY
We’re good for now.

Malcolm is thankful. Colin isn’t -- he was way too sneaky. 

TROY (CONT’D)
You guys find any food? ‘Cause I 
got dessert. 
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EXT. ROOM 

Patty talks with Elisabeth. Farrah the odd one out. Sue 
sleeps.

ELISABETH
Did you learn anything?

PATTY
I think so. It’s a community.

Patty wants to say something. Decides to hold back. Elisabeth 
notices. An inquiring shrug.

PATTY (CONT’D)
Their methods are a little harsh. 
But they’re on to something here.

ELISABETH
I don’t understand. How’s being 
locked up the right direction?

PATTY
He wants us to help parent kids.

ELISABETH
Who? What kids?

PATTY
It’s a little hard to explain. 

Elisabeth wants her to try. 

PATTY (CONT’D)
It looks like they are building a 
community. For the long haul. Wait 
this whole thing out.

(Elisabeth doesn’t 
understand)

I saw this place. It’s huge. Safe. 
It can be self sustaining. Don’t 
you see...

(Elisabeth clearly 
doesn’t)

... we can live here. Not just 
survive. It’s what we’ve been 
looking for since this thing 
started. 

ELISABETH
Then where is my daughter. Why 
can’t we see each other?
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(Patty looks down evasive)
Look at me. What is going on?

A beat before Patty speaks again.

PATTY
We have to give up some things. 

ELISABETH
What does that mean?

PATTY 
We will be placed in certain areas, 
task with certain jobs...

Elisabeth tries to interrupt. Patty continues through it. 

PATTY (CONT’D)
... we adhere to the plan and we’ll 
get rewarded. There’s gonna be 
entertainment. Food. Water. 
Security. Whatever we have to give 
up will be ten times better than 
anything we find out there.

ELISABETH
What about the safe zone? The safe 
zone you said was out there. We 
drive we could be there in a couple 
hours.

PATTY
And what? We don’t know if it’s 
still there. What about all the 
stuff we’ve seen up to this point. 
What could be waiting for us? We’ve 
-- I’ve lost too much. 

ELISABETH
My husband’s dead too.

Patty’s taken aback with the comparison. 

PATTY
I’m not blind.

ELISABETH
What’s that supposed to mean?

PATTY
That man killed your husband. 
Didn’t he?

Elisabeth is surprised. Doesn’t know what to say.
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PATTY (CONT’D)
And you stayed with him. Championed 
him even.

ELISABETH
That was for my daughter. To keep 
her safe.

PATTY
Actually. It seemed she’d be the 
only one he wouldn’t hurt. 

FARRAH (O.S.)
That’s true. 

Both women turn. Annoyed at the interruption. 

FARRAH (CONT’D)
He’s her father. He was willing to 
leave me and my little one to get 
back to her. 

PATTY
Daughter?

Farrah steps back. Did she say too much?

ELISABETH
I’m sorry. He never knew. It 
happened so--

PATTY
Well. That answers the friend 
question. I could have kept this 
secret. But I wanted you to know 
the truth. I wanted you to join 
with me.

ELISABETH
It’s not like that.

Patty forces a smile. Heads for the door. KNOCKS on it. Door 
opens, a GUARD stands in front of the threshold. 

PATTY
I’m ready now.

(looks back at a stunned 
Elisabeth)

I’d get on bored if I were you. I 
guarantee you wouldn’t like the 
alternative. 

She turns. Walks out leaving the two women together. 
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INT. HUNTING HOUSE - NIGHT

Ron has made an IV drip. With products from the house. 

River begins to wake up. Frightened. 

RIVER
(weak)

What’s? Goin’ on.

RON
Something I thought I was never 
gonna be able to do again. Ya know, 
with the world the way it is today. 

RIVER
I don’t understand.

A scowl scrapes across Ron’s face.

RON
You are some kind of stupid. Aren’t 
you boy?

River struggles. Fidgeting to get free. But he can’t. 
Something’s wrong. He doesn’t look well. Like he’s tired. Or 
overwhelmed.

RIVER
I can’t move. My legs. I can’t feel 
them?

RON
Yea. That’s probably the drugs I’m 
pumping into you.

RIVER
What kind of drugs?

RON
(smiles)

The kind that keeps you alive.

Alive doesn’t seem that appealing.

RIVER
Did I loose too much blood? 

RON
Alot. But not enough to kill you. 
That’s not what the drugs are for.
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EXT. HUNTING HOUSE - PROPERTY - NIGHT

A few acres. Several smaller buildings. All blanketed in 
shadow. 

Alpha searching. 

ALPHA
(a little sadistic)

Come out. Come out. Wherever you 
are. 

(head’s on a swivel)
I will find you.

INT. BUILDING - NIGHT

It’s dark. Not sure what to make of this place. Deshawn 
hiding. A smile on his face. Clearly thinks this is a game.

He looks through a peephole. A silhouetted Alpha searching. 

ALPHA
I have a feeling you are here. 

Deshawn’s heart racing. He’s giddy with excitement. Backs up. 
Looks around the room. Nothing really pops out.

ALPHA (CONT’D)(O.S)
You know what I’m going to do to 
you when I find you?

That’s a little ominous. Deshawn doesn’t like the sound of 
it. Now he’s really looking for somewhere to hide. But 
there’s still nothing.

Alpha’s almost to the front door. 

ALPHA (CONT’D)
So close. I can’t wait to find you.

A panic ensues inside Deshawn. Where to hide? He’s running 
out of time. 

ALPHA (CONT’D)
I’m gonna...

Door swings open. Alpha tornadoes in.

ALPHA (CONT’D)
... gut you like a pig!
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He looks around. Eye’s ever searching. Ooze malice. Contempt. 

But there’s nothing here. Or at least that’s what it looks 
like. From his point of view. 

UNKNOWN PLACE 

Very dark. Small. Hidden in shadow. Deshawn watches from his 
new hiding place. Trying his best to stay quiet. 

The vantage point makes Alpha look larger. Scarier. 

But it’s a good hiding place. Alpha exits. Moves on to the 
next place.

Deshawn takes a beat. Before he scrunches out of his spot -- 
an obscure little cupboard in the back. Hidden in darkness. 

Some objects hang from above. All in shadow. 

An earthquake shifts the ground. A short but powerful burst 
of energy. The objects start falling. One by one. Deshawn has 
great agility. Dodges them. But still yelps out in fear. 

The last object falls right between his legs. As he stumbles 
back onto his ass. Too close for comfort. 

Deshawn slowly gets up. Counting his blessings. Backs up 
carefully toward the door. Feels his way. 

At the door now. Opens it, turning into... ALPHA. A large 
knife in his hand.

INT. HUNTING HOUSE - NIGHT

Ron stands over a drowsy River. Surgical knife in his hands. 
A noise turns him around. Connie on the stairs.

RON
You stay quiet. Or I’ll gut you 
like a fish.

That sends Connie back upstairs. Ron turns his attention back 
on River.

RON (CONT’D)
You probably won’t like this. I can 
guarantee it. 

A chaotic cackle. Lowers the knife toward River’s skin. It’s 
too much. River passes out. 
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INT. ROOM 

The group’s young women gathered up. Everyone is scared. 
Amanda tries to be a leader.

AMANDA
(to Roxy)

We’re gonna be okay. They come in 
here. We stick together. Don’t let 
anybody be taken. 

SARA
(to Trixy)

I won’t let anybody hurt you. 
(off Trixy’s silence)

It’s okay. We have to be strong. 

AMANDA
Yea. They are gonna have to kill me 
before they take anybody out.

GIRL’S VOICE (O.S.)
(dark part of the room)

You are fools.

All the girls turn. Surprised. Where is that coming from?

GIRL’S VOICE (O.S.)
You don’t even know why we are 
here. Do you?

AMANDA
(looking around)

No. Why don’t you tell us?

GIRL’S VOICE (O.S.)
We’re the right age. When a guy 
sees fit. He gets to choose us.

AMANDA
What does that mean?

Slowly, the aforementioned Sgt. Pepper’s DAUGHTER, emerges 
from darkness (episode 2). She looks a bit gaunt. But still 
has beauty. In a starving model kind of way.

SGT. PEPPER’S DAUGHTER
Do I gotta spell it out for you?

SARA
You better. Or I’ll knock your 
teeth out. 
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SGT. PEPPER’S DAUGHTER
That might benefit me. 

They are still confused.

SGT. PEPPER’S DAUGHTER (CONT’D)
You girls look like you went to 
college.

SARA
Actually no. I make movies.

A smiling Sgt. Pepper’s Daughter sets Sara off. Amanda steps 
up. Holds her back.

AMANDA
I did. What does that have to do 
with anything?

SGT. PEPPER’S DAUGHTER
In many cultures, arranged 
marriages were how bloodlines got 
passed down and preserved. A way to 
ensure strength and stability. Kind 
of the same here.

SARA
You’re saying they are gonna try 
and Marry us off.

Sgt. Pepper’s Daughter coyly giggles. A joke to her.

SGT. PEPPER’S DAUGHTER
Not exactly. 

AMANDA
Calm down Sara. She’s just trying 
to get in our head. She’s been here 
alone for a couple of days. Can’t 
blame her for going crazy.

SGT. PEPPER’S DAUGHTER
I’m not crazy. Oh. And I’m not 
alone. 

SEVERAL GIRLS emerge from darkness. All very pretty. All 
young adults. 

OFF AMANDA -- what is this? Where did they come from? How big 
is the room? All questions racing through her mind.

AMANDA
So you’ve all been here?
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SGT. PEPPER’S DAUGHTER
Yup. But we chose already. 

AMANDA
Well good for you. You can do your 
thing and we’ll do ours. 

SGT. PEPPER’S DAUGHTER
That’s funny. There’s limited space 
here. It will be interesting to see 
which one of you gets picked to be 
sullied. That’s what they call it.

The girl’s don’t like the sound of that. Amanda’s about to 
inquire when a large CLANG rings out. Permeating the walls.

Amanda. And her friends look around afraid. 

Sgt. Pepper’s Daughter slinks back into the darkness. The 
other girls follow suit.

TRIXY
What’s goin’ on? Where they goin’?

AMANDA
I dunno honey. Just stay calm. It’s 
alright. We are here together. 

No sooner is she finished saying that than the rotating. 
Another CLANK -- the lock being thrown.  

Door flies open, TWO ARMED MEN enter. Go straight for Roxy. 

Amanda is first to jump on one of their backs. Sara follows 
suit. A scramble to separate the men from Roxy. Working at 
first. Then --

-- one of the men shakes Sara off -- turns around -- putting 
his gun to her temple -- pulls the trigger -- paints the wall 
behind her with the inside of her skull, brains. 

The other girls freeze. Amanda can’t move. Fear has taken 
over. 

Trixy can’t process what just happened. 

And with that Roxy is taken out of the room. The other man 
follows slowly. Gun trained on the ladies. Then... he’s gone. 
Door closes as WE...

SLOWLY FADE OUT
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